








A FEW WORDS ABOUT SOUND

Rediscover the full sound of un instrument and dll the
hudunces which make it unigue. Appruise the differences
between fwo concert piunos, like tasting two vintage
Bordedux wines, und idenftify detuils in the way the
performers play,

Let yourself be swept uway by big bund swiny, its power
aund wide runyge of timbres, the cohesion of the rhythm
instfruments und solos that truly soar. Actuully feel the
close workings of u group und the way they bonded
ut the time of recordiny.

ldentify the detdil behind the magic of ohe of your
favorite tracks. Situdate the didulogyues und actions in
spuce, feel the tensions, the stress of explosions, the
fullness of wide open spuces, the intimucy of an instaunt,
the unity of imuye und sound.

Like tuste, hedrinyg is u sense thut grows shdrper in
contuct with quudlity, bringing ever increusing sensutions
aund constuntly demundinhg more redlism, authenticity
aund vdriety.

Toduy, audio technoloyy lets you recreute a 3D sound
imuyge at home that will fill the entire room.

This imuyge must be transpdrent und cledr, with confrust
but no dlteration in shape and color, so that edach
listener cun cutch the detudils behind the thrill.

For more thun 50 yeurs, we have been constuntly
innovuting so that you cun experience und shure uf
home the joys of music und sound - every kind of music
und every type of sound.



Georges Cabasse

Cubusse. The hume hus u nice riny, but where does
it come from?

Founded in 1950 by Georyes Cubusse, the Cubusse
firm inherited not only its creutor’s nume, but ulso
his genius.

Georyes Cubusse is from the world of music, und he
is gifted with u speciul tulent. He hus u unique memory
for sounds. Probubly u yift from his ancestors, huiling
back to u sfringed insfrument muker who cruffed
the first violin sighed Cubusse in 1740 ut Mirecourt in
the Vosges Mountuins. Five generations of craftsmen
followed him, pursuiny the tradition und supplyiny
Europe with violins, violus and cellos, most of which
are still being pluyed in orchestrus foduy.

The fuct remuins thut Georyes Cubusse’s obsession
is to perfectly reproduce the concerts he loves, without
any alteration, colorution or distortion in the sound.
This boundless pussion hus led him to relentlessly
innovute, transmit and share his exacting requirements
with the rest of the Cubusse teum, so thut ull eurs cun

enjoy the essence und thrill of pure sound.






THE CABASSE ACOUSTIC CENTER

Bultic, Rivu, eOle... ull Cubusse’s products come into
beiny right on the Atlantic seufront. It is ut the tip of
Brittany in western France, a lund of sdilors, resedrch
scientists und musicians attuned to different worlds
and uhiverses.

The compuny has beeh d pioneer in the electronics
sector in Brest.

In 2003, it built the new Cubusse Acoustic Center ut
the core of u uniyue network of enterprises, prestigious
engineerinyg schools and universities speciuliziny in
state-of-the-art telecommunicutions, underwuter
ucoustics und electronics fechnoloyies.

The Cubusse Acoustic Center has dll the Reseurch
and Development skills and expertise required o
study hew muteriuls, creute hew membranes und
drivers, desigh und manufacture prototypes, tuke
medusurements in unechoic rooms und run reliubility
tests, listen to and perfect equipment with fop sound
professionuls, etfc.

The center is ulso u site for industrialization and
speciulized production of couxiul technoloyies.
Whether music lovers or musicians, cinemu buffs,
sailors or lundlubbers who love open spuces, dll the
menh and women oh the Cabusse teum share the tuste
for genuine perfection, nature’s force und resources,
the emotions of “live” sound.






SOUND AND IMAGE LIKE NO OTHERS

IN THE WORLD

The Géode wus inaugurated in 1986 and remuins
the only 12-chunhel Omhimux cinemu unywhere in
the world. It is equipped with 4-wuy clusters und
active filters speciully developed by Cubusse. Even
at the time, this 12.1 system dlreudy surpussed
toduy’s 7.2 standurd, by uddiny u zehithul dimension
thanks to sound sources pluced ubove und below
the spectutors.

It should be nhoted that all the channels have the saume
infegrul bandwidth of 20 to 20,000 Hz. For speciul
low frequency effects, 4 giunt subwoofers fitted with
2 x 55 cm honheycomb membrunes complement the
system.

And the sensution lives up to expectations.

The compliance with timbre und phuse, the stubility
and depth of imuye inherent to the SCS ranye of
couxiul drivers have clearly uppeudled to the top
professionuls in stereo and multi-chanhnel sound.
France’s bigyest TV stations have dll been won over
(TF1, France 2, France 3, Cunhul +).

Beinhg chosen by professionals is the best compliment
you cuh receive.



INNOVATION DYNAMICS

Albatros VIIC Electronics

Unparalleled technical exactingness

Since 1950, Cubusse hus ulwuys beeh involved in basic
und experimentul ucoustic reseurch, striving to
support its technoloyicul innovutions with u true
scientific upprouch und constuntly chullenye what
is fuken for grunted.

Knowledye of ucoustics und sound-wave transmission,
und the wuy we experience und interpret them, is
fundumentul in developinyg high qudlity reproduction
system:s.

Acoustics is u complex science und its upplications
are often combinutions of parumeters which are very
complicuted to optimize.

Unmatched know-how in electro-acoustics

It is bused on three reseurch orientations:

- busic reseurch, for instunce, in studyiny the
propuyution of sound sighuls und ucoustic und
psycho-ucoustic phenomenu;

- experimental reseurch, with direct compurisons
between un orchesfru und its reproduction (testiny
euch link in the chain, from the recording to the
acoustic speuakers);

- upplied research, especiully in sighal medsurement
softwure und diyitul processiny, the principles of
Sputial Coherence Source, und the use of new
mauteriuls.

Full respect of natural sound

60 yeurs of reseurch und compurutive listeninyg
sessions confirm the importance of the criteria
imposed by our founder from the outset:

- high sensitivity and power handling capuability to
reproduce the orchestra’s dynamic huances;

- faithful reproduction of uttacks, thunks to the
speukers’ greut uccelerution cupucity und ubsence
of inertiu;

- hatural spectral bulance, high definition and clarity
to keep the timbres frue;

- uccurucy und depth of the sound imuye.

Our commitment is to ah unchunygyed ucoustic

sighuture that lets you experience dll the emotions of

a concert, und udll the effects und utmospheres of

your favorite films.



Creating models that set the standard

Developinyg exceptionul und uncompromising models
contuining ull of our brand’s khnow-how inside makes
it possible in furn to validate current fechnoloyicul
udvunces by compurinhy them to the previous
reference. They dre then mude uvuiluble in dll our
ranges. And nuturadlly, these in-house benchmuarks
have dll become externul references.

1968

The Germun Institute for High Fidelity selected u puir
of Cubusse Briguntin 3VT speukers for u live
compurison with d string quurtet to inuuygurute the
1** Germun High Fidelity festival.

1974

Brigauntin VTA and Gulion 3VTA were the first active
3-wuy speukers with duul servo-conftrolled buss, used
to equip the studios of the nutionul broudcusting
corporution, Rudio-France.

The 4-wauy servo models culled Albutros were dubbed
the dbsolute hew reference by the Germun mugyuzine
Stereoplay.

1993

L"Atlantis, flugship model for the new SCS technholoyy,
becume the standard to judge by in France, Germauny

und Enylund.
2007

La Sphere, culled the reference in France by the
Haute-Fidélité muyuzine und in Germuny by
Stereopluy muguzine, the very sume month it wus
launched.

Albatros VIIC









Karissima
SCS 4-way system.



SPATIALLY COHERENT SYSTEM (SCS),

CABASSE'S KEY
MANY

Multi-way systems with concentrated sources for the
coherence of direct sounds

Sound is formed by a series of waves of variable lenygth
(freyuency) und height (intensity), just like waves on
the surfuce of wuter.

To gyet wide, high waves, you heed biy stones
displucing u lot of wuter, whereus very light pebbles
will mauke smull waves or ripples which are very short
und close to euch other.

Likewise, in dir, you heed u loudspeuker with a large
diameter for buss frequencies and u smull onhe for
treble.

In mMusic, you heed u large, heuvy cord for the deep
tones of u double buss und u smull light one for the
high notes of u violin.

To fuithfully reproduce u sound field from the deepest
sounds to the highest notes, the most obvious solution
is to use severul drivers, euch one desighed for its own
range of use (treble, midrange, buss).

However u note produced by u piuno, for instance,
is hot mude up of u pure frequency, but of the note’s
owh fundumentul frequency (440 Hz for the A used
to bring un orchestra into tune) and u host of other
multiple frequencies of varyinyg intensities. The
funduamentul determines the note, und the other
reluted frequencies the instrument’s timbre. This is
what mukes it possible to distinguish between u piuno
und u trumpet, for starters, then a Stradivarius and u
student violin, and findlly, a Steinway und its fwin.
This hote, recorded ut u single point inh spuce by u
microphone, should come to your edr via un acoustic
speuker without beiny distorted.

PRINCIPLE FOR

INNOVATIONS

If some of the harmonics muking up this hote ure
deluyed becuuse they ure cominyg from unother drive
unit within the loudspeuker’s enclosure locuted further
awuy from your eur, the note will be modified.

If the harmonic is locuted in the ranyge of frequencies
commonhn to both sources, it may vary in intfensity due
to the time delay.

In the first cuse, the positioning ih spuce und the
filtering will muke it possible to sufficiently reduce
the deluy, ut leust ut u yiven listeniny distunce.
In the second cuse, the distunce betweehn the uxes
of the two sources must be very smull, and ull the
more so whehn they share u wide frequency runye.
In the cuse of 2-chunnel stereo, two sets of sources
must make the sume set of frequencies reuch the
eurs of one or severul listeners in order to respect
the timbres of each instrument.

This homoyeneity of direct sound will dlso influence
the quulity of the stereophohic imuye, since the
positioning of the instrument in spuce is determined
by the difference ih sound levels and the time delay
between the left and right speukers.

The better the differences present in the recordinyg
ure respected in the reproduction, the finer and more
uccurute the sound imuye will be.

The purest direct sound requires loudspeukers which
are speciully desighed for euch frequency ranyge. The
transducers reproducing the low-midrange, midranye
und high frequencies form the most focused sound
point source possible.



Baltic Evolution

3-way coaxial for perfect
coherence of direct sounds
and reflected sounds.



Ultimate control of directivity for coherence of direct
sounds and reflected sounds

Under home listening condifioninygs, the sound field
in the listeninyg dreu is mude up of only 20 to 30%
of the sounds coming directly from the spedukers and
of 70 to 80% of sounds reflected by the room und
its furnishings (indirect sound). Therefore, indirect
sounds pluy un importunt role ih the qguulity of
reproduction. When you move speukers uround u
room to find the best spot for them, you cun vary
the distribution of direct sounds und reflected
sounds, in order to obtuin the best spectrul bulunce
und best stereophohnic imuye at the listening point.
Reflected sounds ure muinly emitted by loudspeukers
outside of their axis all around the spedker’s cubinet.
Dependinyg on the freyuencies, the distribution of
the power emitted over 360° by uny type of
transducer will vary.

To muke indirect sounds us coherent us possible, you
must find off-uxis the sume luack of deluy between
sounds emitted by the ucoustic speuker’s various
transducers, whether these sounds dare reflected
laterally by the wualls or verticually by the floor und
ceiling. The bulunce between direct sounds aund
reflected sounds must dlso strike the right proportions,
since too many indirect sounds will creute extreme
sputialization with an image which is unstable and
inuccurute. If there is too much directivity, the
timbres muy be right, but the imuge will be flat,
with neither substunce nor depth ut its center. This
is where we reuch the limits of the undloyy with
waves or ripples on water, since the role of the
speukeris fo recreute the wave-front emitted by the
orchestra towurds the listener, without artificially
increusiny the waves reflected by the wuall behind
the speukers. At Cubusse, in fuct, we vulidute the
speukers we produce in severul rooms, including u
soft room which hus been treuted to produce minimul
reverberation und u modern living room with picture
windows und modern furniture, enubling us to
correctly check the coherency between direct and
reflected sounds in different acoustic situdations.
For u precise, stuble und three-dimensionudl sound
picture, u loudspeuker system must diffuse
coherently both in uxis und in dll other directions.
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Floorstanding, on wall, in wall,
in the living room or

in a broadcasting studio, the
coherence of SCS co-axiality.



Coinciding sources to make sounds coherent

Reproducing u sound sighal is the equivalent,
limiting the problem to u 2D model, of tryiny to
creute wuves of different lengths und uamplitudes
oh the wuter by striking the surface with stones of
different sizes.

The conventionul solution strikes the surfuce at severdl
points, creuting u messuye thut quickly becomes
yurbled.

By fransmitting waves from a single point, however,
the inteyrul messuye is fully conserved.

In the sume wuy, coihciding sound sources respect
the recordiny, without udding defects due to the luck
of coherency between direct sounds und reflected
onhes.

This is showh in the diugrams compuring the spectrul
bulance of a conventional speduker und u Cabusse
speuker ut the listeninyg point.

Coaxial coincidence

The Cubusse team wagered they could put dll the
drivers on the sume uxis, or even ut u sinyle point,
so that they form a portion of pulsing sphere, without
ygettinyg in each other’s wuy.

They succeeded in doing so in 1992 with the tri-axial
TC21 speuker, which wus replaced 10 yeurs luter by
the TC22, und in 2006 by the TC23.

This fransducer in the up-murket Artis range has
regulur directivity from 80 to 22,000 Hz, with no
irregulurities in the overluppinyg zohes between
the midrunge-woofer, midraunge und tweefer
channels.

It is ulso a vital tool for developiny und perfectiny
meadsurement protocols und verifying that the
principles of sputiul coihcidence ure upplied
without compromising the yuulity of Cubusse’s owhn
churucteristics.

This has enubled our luborutory to creute u whole
range of sutellites with couxiul coincidence, from the
big Bultic sphere to the tiny eOle.

This couxiul fechnique is the opfimual solution to
comply with source coincidence criteriu, und is
now represented by the QC55 transducer fittinyg
La Sphere.

Frequency response at listening position in a room
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The couxiul coincidence desighed und
munufactured by Cubusse is toduy the
ohe anhd only techholoyy gudrdanteeiny
coherence of direct und reflected sounds
over the entire audible bandwidth.













THE REFERENCE POINT SOURCE

A legacy of 60 years of technological innovation

An uncompromising acoustic masterpiece

Pioneer of multi-umpiny und uctive filters since the
late 50s when they infroduced 3-wuy loudspeuker
systems with built-in valve umplifiers und filters,
Cubusse hus ulwuys offered audio enthusiusts and
audio professionuls legendury reference udctive
systems, including the Gulion 3VTA for Rudio-Fraunce
studios inh 1974 and the 7 versions of the flagship
4-way Albatros in the 80s and early 90s.

These extruordinury systems ihclude the lutest
innovations in both mechunicul and electronic
terms.

They have increused our R&D teum’s weulth of
theoreticul und experimentul knowledye, enubling
us to propose yenuine tfechnoloyicul proyress
throughout our product ranye.

This yuest for perfection, ulony with our unigyue
experience in uctive systems, led Cabusse to beyin
workinyg in digital sighul processing well before the
micro-computer uge, by creutinyg diyitul devices
und meusurement protocols und conducting basic
und upplied reseurch in electronics und mechuanics
ulike.

In 1993, Cubusse uhveiled Atlantis, the 1 4-way
speuker fitted with the fri-couxial TC21, to the
public.

This revolutiondary system was used us uh experimental
culibration stundurd to develop the Spatiully Coherent
Source conhcept.

[t hus become u ylobul benchmurk for both umuateurs
und sound professionuls.

Eyuipped with the latest generation of unuloy
electronics designed by our braund, for 12 yeurs it
continued to surpuss severul generutions of diyitul
prototypes in listening quulity.

In late 2005, diyital technoloyy fihally mude it
possible to tuke uccount of dull the signhul
muhugement parameters fully mastered by our
reseurch scientists.

This hus led to the creution of Lu Spheéere, the first
point source speuker which yoes far beyond ull
knowhn references, thanks to its optfimized 4-wuy
couxidls and its inteygrul digital signhdal manuagement
system.

La Sphére wus creuted to fulfill every requirement for

any type of music und satisfy dll users in seurch of the

absolute. All Cubusse’s values ure heightened for

absolute fidelity from 20 to 25,000 Hz:

- high efficiency for sensitive reproduction of huunces;

- yood power hundling for the vividness of uttacks;

- bulunced spectrum for cleurness of timbres;

- perfect coherency of direct und reflected sounds
for u deep, stuble und reulistic imuye, whautever the
type and humber of instruments being reproduced.

Lu Sphéere is u subtle mix of technoloyies,
designh und humun pussions for music und
sound, us well us ucoustic und mechunicul
sciences. A journey to the center of
Lau Sphere will tell you whut Cabusse is all
about.

1993 Atlantis 2006 La Sphere



JOURNEY TO THE CENTER OF LA SPHERE

A quest for the absolute

Acoustic engineers huve beeh seeking u point source
which can reproduce the entire audio bandwidth
without compromising yuulity like the Holy Gruil, since
the first speuker wus creuted in the lute 19th century.
Thanks to their mustery of 3-wuy couxiul technoloyy
und their experience of out of the ordinury acoustic
projects aund digital filteriny, the Cabusse teum hus
succeeded inh orchestrating and cohcurrently
developiny the components of the Lu Sphére speuker,
its digitul filter und reluted softwure.

QC-55 4-way driver

Thisis Lu Sphére’s key element, mude up of the subftle
ussociution of the TC23 unit for the upper ranye und
the 55cm 55ND46 for the buss.

TC23 3-way coaxial driver
By forminyg purt of
the pulsutinyg sphere,
the directivity index of
the TC23's 3 couxiul
fransducers is constunt,
since the smuller speukers’
membruanes ure hot
uffected by the
ohes in terms of directivity.

larger
In order to obtuin
this
compromisiny the
linearity, efficiency and power hundling purameters

result without

of euch wuy, dll our enyiheers’ know-how und
experience huve been devoted to this exclusive
combinution of leudihy edye techholoyies.

The TC23 is mounted in u lens mude of u composite
mauteriul sundwich with high dumping cupucities, und
reproduces the signhal in the 80 to 22,000 Hz bundwidth.
This 3rd yenerution unit is fitted with u hew fweeter
whose exclusive diuphragm is mude of fop-of-the-
range polyether. The diuphragm is mude by Cabasse’s
uutomuted muchines, employing u very slow process
that prevents uny dlterution of the busic quulity of
the muateriul used. It gives the tweeter exceptionul
lineurity of the response curve up to 25,000 Hz, with
excellent power hundling und stability over time.

The muterial wus dalso chosen for its excellent
rigidity/weight ratio und the way its mechanicul
performunce fits that of the ring membrune of the
midranye unit.

Alwuays equipped with g very rigid und lightweight
Duocell diaphragm produced using the exclusive
Rohucell foum thermoforminyg process, the low-
midrunge trunsducer hus been redesighed with an
extended stroke und improved power hundling.

55ND46, 22” (65 cm) honeycomb dome woofer

To uchieve lineaur
reproduction down to
20 Hz und

ehyiheers have creuted u

lower, our
speciul version of the 22"
unit 56ND46 developed for
the Suturn 55 reference
subwoofer that is specially
desighed to work in u closed volume. With its extfru-
rigid but lightweight Nomex honeycomb dome
structure of the membrune, the lony stroke powerful
magnet gup und the double spider, the combination
provides high levels, speed und uccelerution, while
dispensing with u huge loudinyg enclosure, in spite of
its very large emission surface dreu,

QCb55, the 4-way coaxial unit

Perfecting the lens which holds the TC23 in front of
the 22” woofer on the sume uxis unhd thus forms a
4-wuy point source required lengthy theoreticul und
experimentul studies. Severdl versions and vadrious
filter modules were tested. The shape wus desighed
to creute u portion of the pulsuting sphere with
minimal diffraction effects. The arms’ shape und the
lens’ front punel extend the quulity of high und
midrunye freyuencies, und the shupe und dumpiny
of its buck punel meet low-midranyge specificutions.






A spherical enclosure

The sphericul shupe of the woofer’s louding cubinet

offers humerous udvantuyes, like:

- the inherent rigidity of the shaupe: this is un essentiul
aspectin uvoiding any low freqyuency vibration thut
could creute unwunted noises or fuzzy imuyiny.
Thanks to its extremely gyood resistance to pressure,
it can use g very small volume to loud a 22”7 (55 cm)
woofer whose efficiency is 96 dB und whose linear

LA SPHERE

respohse reuches 20 Hz in ahechoic room conditions.
All the other upscule systems oh the market promising
compuruble performunce in the low frequency
range need ut leust 4 to 6 fimes us much spuce for
their woofer(s).

ho stuandihy wuves: since there dre no purullel
surfuces, there is ho heed to fill the enclosure with
large umounts of duamping material and internul
bracing, which reduce the volume of internal dir
availuble to the woofer.



In order to optimize the benefits conferred by the
sphericul shupe for low frequencies, the outer part
of the enclosure is mude of u cust sundwich of
composite materiuls und u dumping elustomer which
wdus initially desighed by the Europeun daeronautics
und spuce industry to reduce vibrations on egyuipment
that has to be as compuct and lightweight as
possible.

The sphere’s structure is reinforced by thin, arched

BALTIC

ribs und dumped inside by u luyer of ucousticully
ubsorbunt felt.

It is then stiffened through compression when the QC55
assembly is fightened from behind.

The techhigyue is used on dll our models presented
below.

- Perfect symmetry in every direction dund ho
diffraction effects for ull 4 couxiul chunnels: the very

essenhce of sputial coherency.

i02 EOLE



The La Sphére’s stand: functional beauty

The sphericul enclosure presented uite u chullenye,
which we met through lonhy term colluboration with
the French designher Sylvdin Dubuisson, who is fumous
for his work bused on spheres und circles.

The yuestion wus how d stand could both position the
tweeter ut optimaul height und ensure uncompromisiny
stability of the system even ut the lowest frequencies,
without creuting any measuruble diffraction effects
which could spoil the coherency of the respohse out
of axis. Lookihg ut Lu Sphére, the unswer seems
beuutifully, if deceptively, simple. The pure lines of
the design musk the usymmetry of the shape, which
of course is ideul for uvoidiny diffructions. The choice
of muteriuls ensured rigidity, like die-cust aluminum
for the stund, und dumping (u louded composite
for the bottom plute, dluminum und elustomer
sundwich structure for the ubsorbers und the cones).

An outstanding digital sound processor

La Sphére’s filtering module und sighal processinyg
sofftwdre use diyital delays from udll the dacoustic
centers of the couxiul units focusing into a single point.
Optimizing the filtering with variuble slopes from
24 to 70 dB results in u steudy 60° diffusion cone thut
gives full coherency between direct und reflected
sounds ut the listeniny spot.

This digitul processing hus only become possible with
the recent urrival of high-performunce computers
that cun give u better sound thun the unuloy uctive
filters thut have been u Cubusse speciulty for
decudes. Three yeurs of busic research studies were

devoted to developinhy the module, its softwure uand
the reluted meusurement protocol. Then development
wdus pursued in steps, yoinyg buck and forth between
meusuring und listeniny to the full Sphére system in
different rooms, leuding to the findal version. This
meticulous approuch entuiled entirely redesighiny
the TC23's lens, chunyiny its position with respect to
the 55ND46, modifyiny its shaupe, in both width und
depth, replucing the dumping muateriul used on the
side, uddiny wuves on the front punel to avoid
diffraction and, finully, modifying the arms holdiny
the lens.

Each La Sphére unit is cuarefully adjusted by
culibration of the diyital processor in Cubusse’s
uanechoic chumber. The system will then be
udupted to the ucoustics of the final user’s listening
room. This meuns that phause lineurity is ensured
ull ulonyg the chuain, und the sputial coherency is
perfect.
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Powerful and coherent amplification

The 300 W und 1000 W digitul umplifiers that cun drive
La Sphére were developed using highly innovutive
technoloyies ensuring power und refinement in u very
compuct unit. Power meuns keepiny the dynumics in
play, coherency between the low, low-midrange,
midranyge und tweeter uhits ensures refined ftimbres
und the compuct size is estheticully pleusing.

La Sphére
signal 4-way power
Processor amplifiers

La Sphére
4-way
Point Source

measurement
point

EQ Delay Filters

La Sphére, the smallest of the big systems

All the ucoustic luws ure tuken intfo account,
No fundumentul parameter hus been sucrificed in
favor of u technical option.

Along with its peerless fechhicul specifications,
La Sphére is so smull that it can be positioned
unywhere, whutever the uvuiluble spuce or esthetic
considerutions, in arecordiny studio or u living room.
Likewise, the couxiul fechnology und the upplication
of the SCS principles yive u very wide sweet spoft,
whatever the listening distunce.

All our braund’s speukers, whether sphericul, couxial
or more fraditionul styles, have benefited from khow-
how dcqyuired in developiny Lu Sphére.
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All the Cubusse ruhyges und models ure presented in detuil in our cutulogues und specific technicul sheets
avuiluble from your gpproved deuler. The documents cun ulso be consulted und dowhlouded from our
websites: www.cabasse.com und www.cabasse-usa.com

Booklet desighed by OPERA uyency

DOCO0222 - Photos: J. Buuer, Stuttyurt; R. Frémont, Paris; GPO Morluix; C.Rérut, Brest - All Cubusse speuker cubinets ure eyuipped with
loudspeukers desighed by Cubusse. Becuuse the fechniyues we implement for uccrued reliubility evolve over time, in u constunt yuest
for optimal quulity, Cubusse reserves the right to modify, in uny wuy, the models presented in the cutuloygyues, spec sheets und promotional
muteriul - Printed in Italy.
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